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Étude 3: Canon for Ella
Alan Thomas

Andante con tenerezza, molto legato e espressivo

(October 2003)

* Here the performer should endavour to convey the two different rhythmic layers (half 
note and dotted quarter) through a mixture of dynamic contrast and by thinking of the two 
speeds simultaneously (rather than thinking of a composite one speed in terms of the other).

Copyright © 2003 Alan Thomas. ALL RIGHTS RESERVED
Please inform the composer of any public performances of this work by emailing info@alanthomas-guitar.com

In this piece, accidentals apply only to their immediate notes, not any subsequent repetitions. 
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