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Morning Dance

Allegro giubiloso J: 12

from "Out of Africa"

Alan Thomas
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* For notational clarity, the meter here changes to 4/4, but for the bass line the player
should attempt to maintain the feel of the metrical subdivisions previously indicated.
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* In this percussion part, "bass drum" (downward stems layer) is simluated by striking the lower bout with the fleshy heel
of the palm, while the "snare drum™ (upward stems) is played by the fingers striking the guitar's lower side. The intended action
is therefore a kind of rocking between the palm and fingers.
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(as before)
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