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Cresc. poco a poco
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(from here to the final section the beat-feeling varies between the half-note, quarter-note and
dotted quarter-note--as is generally indicated in the beaming)
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(hold upper notes so they emerge as melody)
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** See note on next page.
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** Erom this bar to the end of the piece a sample realisation is given of the musical structure described
below. The performer is encouraged to use the "rules” given to make his or her own guasi-spontaneous
realisation of the structure, freely playing with the possibilities of the basic idea rather than getting too

bogged down in the detail.

"Rules”

The Right Hand always alternates between two "artificial” harmonics, while the Left Hand always plays
"hammer-ons" of notes selected from the three different groups, either in the order given or permutated.
Realise the structure by alternating the LH and RH notes (always alternating RH "D"/LH/RH "A"/LH
etc.) within the indicated rhythmic pattern.While the RH always alternates between its two notes, the
LH moves from LH Group 1 to Group 2 before finishing with Group 3.

RH plays the low E (only once) somewhere in the course of this process.

Finish when it feels right, ending on LH "B" with all three notes (A B D) ringing on.

'1,)27'“_ Rhythmic Pattern (9/8) RH harmonics  LH Group 1 LH Group 2 LH Group 3
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IL(';‘:')e itz'ssrtr:ﬁgﬂ:éciﬁaxﬁirghafoa alternates between The LH cycles through the notes in these groups, either in
Ping these two notes order or permutated, moving gradually from one group to

place the actions of the two hands. played at the 12th fret. the next to the end of the piece.



